g

Journal of
Social Science and
Humanitie:

UCT JOURNAL OF SOCIAL SCIENCE AND HUMANITIES RESEARCH 2017(04)

Available online at http://journals.researchub.org

IZOSAYN - GRAPHIC EXPRESSION OF SITUATIONAL
PRAGMATIC SYSTEM (SPS)

Toirova Guli Ibragimovna*

Doctoral student of State University language and literature named after Alisher Navoi, Uzbekistan, Tashkent

ARTICLE INFO ABSTRACT
Article history: Objective: In article on a methodological basis a lot of aspect systems are considered structure discourse
Received 28 Sep 2017 systems, its differences from system-structural (paradigmatic) system and the new concept isosign for a
Received in revised form 29 Oct 2017 graphic designation of relevant components of speech dialogue as systems of a special kind is entered.
Accepted 15 Nov 2017 Methodology: In the artistic image isolated and developed proposals for the following image situational
pragmatic system (SPS) methods Results: Due to the fact that literature reflects life as the process of
Keywords: speech communication, especially its prologue is reflected in it. The disclosure of the prologue the author
Synchronic-structured system, gives his interpretation of some facts peculiar to the communicants. On the basis of the speech of one
Situational / pragmatist system, device opens properties of speech of the second device. Conclusion: Ten of these methods can be applied
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1. Introduction

Therefore, in recent years, in each direction of science, researchers are evaluating their work and performance in terms of how these works have reached
such great achievements. In this important matter, for the sake of the development of the motherland and on behalf of the socio - economic and spiritual -
cultural development of society, our linguists are trying to keep up and be at the forefront of these alterations (Abdullah Zadeh, 2007).

Traced the accumulation of attention on the following priority areas: on the basis of the requirements of the market economy potentials of revealed speech
- language to ensure the effectiveness of the process of human life, the search for strengthening ways of influence words and use them in a particular
individual (Jomepoor, 2002).

2. Materials and methods

In the artistic image isolated and developed proposals for the following image situational pragmatic system (SPS) methods:
1) dipolar - symmetrically - do not cut off;

2) dipolar - symmetric - cut;

3) dipolar - asymmetrical - do not cut off;

4) dipolar - asymmetrical - cut;

5) Monoparental - balanced - do not cut off;

6) Monoparental - symmetric - cut;

7) Monoparental - asymmetrical - do not cut off;
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8) Monoparental - asymmetrical - cut

In the novel "O tgan Kunlar (Past Days)" A. Kadiri protagonist Atabek author was presented to readers(11 p), then enter the contact to communicate with
other characters(12 p). Images Ziyo shohichi and Hamid, first introduced in verbal communication(12 p), then goes to get acquainted with the reader.
Such a portrayal is a prime example dipole - symmetric - uncut form in the artistic image (Kermani, 2011).

In the novel "Past Days" Akhmad Kadyrov in the characterization of structural parts Azizbek PO expressed in the form of "Monoparental - symmetrical -
cut." If the 84-page painted appearance: " Tumna sicabdyknu Kuzun aiikupea munean, Kyéur é20ycu Ounan mypauk mycka Kupub moeianaoupea, éka éd
omaxiapuea ONmuH yKa mymuiean KUMxo0 myn Kuiub, 6eauoasu oImul Kamapea KyMyul KUHIU JCa30upy KUy 0ceat, bouwuea ox waxuoan caua ypao,
08KIapuUHU KyMywl y3aneuea mupaean, CUupax KOWIIUK, YYKKU caxon, 0ye0ou pauenuk, Kupk 6ew-osamuxk éwnap uamanur oup xuwu 20u»( Konupuit
A6aymna. Yrrau kynnap) (He was a man of about forty-five, face wheat-colored, with a glimpse of his eyebrows and pointed beard, riding on a red horse
with a golden gear in a linen robe with golden edges in the collar and at the edges, which is the sun changes color to gold belt with the Algerian saber
with a silver cover, color white royal turban and his foot rests on the silver shoes), pages 106-108 and in an interview with Haji Yussufbek felt his inner
world, Level of education and knowledge:- Taxcup, ampuneusea kapuiu mywadupean Jcouum uyk,-0eou- I1eKun Wy HUCUHU 6up 03 YIiamox KepaKkku, 10pm
ommuw KyH Kaman keuupou. Onadan myema azobaap, o4aukiap ymkazou ea ymkapmokoa. Menea Konca 6y KyHaapoa ymmu3 ukku manea IMac, ymmu3
ukku Kopa nyn xam conuut ogupoup (Lopez et al., 2004). FOpm Gewr- Y1 KyH OpKa-VHSUHU OJICUH, CYHEPA...-  XOJCU CY3UHU MY2ama OIMaou, XoHCuHuHe
mepc cysuea uudaii oamazan Asuzbex saxwuiinapya xaikupou: — Huma Oeiican?!( Koxupuii A6yma. Yrran kyunap)( Dear, I have no objection to your
decree, but little should be pondered that people within seventy-days was under siege. He survived a severe punishment, hungry and still continues to be
tormented. If my will, I would posses tax not only thirty two coins and thirty two cents of black is very hard. Let the country comes to himself, then ... Hajj
nesmog finish his words. Not introducing Reversed Haji Azizbek wildly shouted at: - What are you about!?) (McCrae and Costa, 2004). In this episode
clearly felt that the two contending Yusufbekov Haji and Azizbek - they are two persons, two worlds: one of them loving nation, just, perfect, and the
other ignorant, rude, angry, a hypocrite, and think only of themselves selfish. If you pay attention to the segment of the novel, first Azizbek respectful of
Yusufbekov, and after that would promote their unjust decree faster. But the show bitter truth by Haji, reveals his true face, and he begins to lose all
respect wildly screaming (Mueller et al., 2001).

3. Discussion and results

In the work "In the night, when the horse whinnying" Tagaya Murad, to characterize his characters the author used the artistic method "Monoparental -
uncut." From the words of the other characters it is bright that reader could get familiarize them (Osman and Russell, 1979).

Kuwinoxoa 6up 6y3 6oaa 6yradu. Byzbona eaxadop, nuwuk komamuuk 6yraou. Kymua oznapuda wykyp-uykyp Kyaeuuaapu 6yaiaou. Kyi xysauk, cutipak
Koutnuk 6ynaou. bysbona komamunu 203 mymaou. JKotiuoa mux mypaou. Kyirapunu Kykpazuea Kosywmupaou, é benuea mupaiou. Y musxicosu xyut
Kypean ooamaap ounan carom-amuk suraou. Kynenuea ymupmazan kuwunap ounan caromnawmarou(Toraii Mypoa. Oiigunaa topran ogamap). (The
village was a stalwart guy. He is broad and dense, the round face is dimpled. Eyes like a sheep with a glimpse of the eyebrows. He is straight bodied.
Firmly standing still. Hands crosswise on the chest or waist. He greeted his cute friends if he likes them.Otherwise, if he doesn't like someone, then he
don 't greet him anyway)( Snyder et al., 1991).

The image Kaplanbek that the words of matchmakers greeted selectively and in this way can be traced to the harmony of fine method "dipole - uncut."

Ok swaknu, oK carnanu oup 4on apuk éxkanad kena 6epou. Omamus (Konnonbex) voanu manumaou. Yon mym ocmuoaun ymou. Omamus 60w upead, caiom
6epou. Ammo uon anux oamaou(Torait Mypoa. Oiinunza ropran ogamnap). (A white man, a white turban for a man to come along the ditch. Father
(Qoplonbek) didn 't recognize the old man. Father nodded and bowed. But the greybeard did not reply) (Snyder, 1995).

Or:

Mexmon, Kyau kykcuda cypaii bownaou.

— Axwumucus, axa...

Omamu3s Kyaunu Kykcuea Kyuou:

— Ulykyp...

—Yonkuinad-vonkuiiab opuboumu?

Omamus gyau kykcuoa 6ynou(Torait Mypoa.OT KUIIHATaH OKIIIOM).

(-Guest began to ask with politeness

- How do you do, brother

Our father folded his arms across his chest and:

-Thank God...

- Is he alike running)( Snyder, 2000).

In another example, the author uses the method of "Monoparental - uncut" — in introducing the hero. Ziyadulla image represented by the hero himself.

Bup apma yiizonub, xaniamea Ky weypmupoum. Counapum opacuoa spa-vapaiap y4 oepou. Menune xaiiam saimupab koarou. Bumma-oa cou bummaou.
Iapsotium nanax 6y10u, opa 6epoum, onamea-oa aiummaoum (Tversky, 1991).

Yakanap kyn caiiun 6oaaradu. Kamma-kamma 6ynou. Kymup 6yaué uuuou.

Lllynoa Kuwnogumus oyxmupuea 6opouM...

Ooamnap menu kan Oetioucan 6ynou. 3uédyina kan smuw! 3, masba-e, masba-e! Assan-asean yasmoan Kyiokiapumeaia ao8yinabd énoum. Kyneaum
yrcuou. Keitun-ketiun Gommatiouean 6yiou.

Kan cysu kynenumea cuneou. Kyroxnapum kanea ypeanué Konou.
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Hunnom cypamaiioucan mypau wwnapoa uwnaoum. Koposyn 6ynoum, eynox 6yroum, oxupu nodauu 6yroum. In yuunu 6oxoum(Toraii Mypox.Ot
KUIIHATaH OKIIOM).
(One morning my fingers passed over on my head. Among the hair began appearing point without hair. Head start to shine. Not a single voloska.Ne note
went wrong. Even his mother did not speak. A wounded rasshirilis place. They became more. How - that it has become rough. Unbearably itching.
Then I went to the village doctor ...
People began to call me bald.Bald- Ziyadulla ! Oh God, oh God! It's a shame was. And then, and then did not zadevat.
The word “Bald” fell into my soul. The ears are accustomed to this way.
I worked at various jobs, where the diploma does not inquired. I was as watchman, gravedigger, shepherd. In the end, I began to graze sheep.)
In the following conversation, it is seen that Ziyadulla's communication was warm relations with all:
—3uéoyana kan! — oedum.
— Axe,ye-xe-xe! Hyx, pamunusnzus Kypbonoe? Axa, sxuu, sxuu! Coznux Kanaii, ypmox Kyp6onos? Omoaii 6ymub opubcusmu?
— Llykyp, myxoup axa, wykyp. Omoaii 6yaimacax-oa, opudbmus (Torait Mypox.OT KMILIHATaH OKIIOM).
(- I said Ziyadulla bald!
- Axe, hehe ! No, your surname Kurbanov? Yeah, good, good! What about your health comrade Kurbanov? Well? Healthy as a horse?
- Thank you brother journalist. Unlike the horse we are living straight anyway )
Or:
Mamam uukapudau yiKyau Ky3aapunu yKaiao-ykaiab keiou.
Men, mesapakoazu Xamcos - KpWHUIAP IWUMCUH 0esl, 0803UMHU KPUUO 2anupOouM.
- Axwumucan, oumozune woemu? Ma, manasu Kanonu nesapanapumea 6ymuo oep, ecun! Mosop 6ocub kerdum-oa, mabappyk!
- Kaepnapoan cypaiimuz?
- Mocksal!!
- Mockea koaxosmu?
- Koaxos? Kanoait konxo3? Cen y3u menu kum 0eb yaasncan?
(Rubbing his eyes from inside came Mamat. So that the neighbors around could hear , I began to loudly say.
- Are you well, how are you? Take this candy. Share my grandchildren! From the holy places, holy!
- Where from?
- Moscow !!!
- Is Moscow vollective farm or what?
- Collective farm? What farm? What do you think about me?)
In both examples, the method of "dipole - symmetrical - Uncut" is to reveal the properties and the nature, level, social status or national origin VC, you
can see the words of the author's technique and his skill.
Both images can unite and graphically expressed in the izosayn (1-2 application) (Vader, 2006).

4. Conclusion

Due to the fact that literature reflects life as the process of speech communication, especially its prologue is reflected in it. The disclosure of the prologue
the author gives his interpretation of some facts peculiar to the communicants. On the basis of the speech of one device opens properties of speech of the
second device. Ten of these methods can be applied in this direction. In many cases, the use of - or method is usually considered the specificity of the
creative method of the author. Therefore, the form of presentation of artistic images verbal communication (VC) can be divided into 8 types.
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